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s a cancer supvivor, Prne didn 't at lirsi nonce how his vonce changed: he was just

glad to be able o sing again, *You know, the other great thing is that all my old

songs seent new 1o me again, because [ sing them diffecently.” he says, They're
fresh because rhey sound different, and Tdo think rhey sound berter now. Ir was kind of 4 g
after Singing them for 20 or 30 yestrs, its like | get o redhiscover them

Prine's lower, more relaxed rone brings o life Furr & Square, s frst album of new material
m mine years. As whimsical as ever, his new work reflects orher changes i hus life, oo, There
are more love songs, and his observant takes of the guoridian seem less sardonic and ar nmes
mwore deeply blue. He can still ger across his anger. While he's always woven sacial commentary
nto his work—he even was tagged a protest singer early w his career —the album'’s anti-Bush
arade "Some Humans An't Human” is his most pomted polincal blas since 19725 “Your Flag
Decal Won't Ger You Into Heaven Anymore.” )

Trelt like 1 had ro wiite something abour how | feel abour rhe way rhings are m this coumry
right now,” Prine saps of the song, 2 harangue aimed ar callous individuals and calculaced, lying
leaders. "Some Hurmans Aum't Human” compares heartless people 1o 1 neglecred hone freezer
full of old frozen pizaas, ro “ice cubes with harr” in them and 1o "2 broken Popsicle " The song
furcher asserrs thar jealousy and stupidity don't equal harmony

Bur the zinger thar's creanng controversy, and causing some ro walk oue ar us shows, comes
i the last stanza. Have you ever nonced / When youre faﬂhng really good [ There's always o
pigeon / ThatTll come shit on your hood,” Prine asles, spakin# rather than singing ar rhs pomt
"Or [when) you're ft‘t‘ling your treedom / And the world's o your back / Some cowboy from
Texas / Starts his own war i Iraq.

“What bothers me the most s the way this admimstranon 15 roward people who are
hssenting, che way they re canng down on people.” Prine says. “They acr as if you're no
supporting the rroops if you have anyrhing negarive to say abour Bush or any of his people
Thar seems rotally un-American to me. Ie's the roral Bipside of whar this country s supposed
to be abour.”

Prine acknowledgtes ehat his commentary usually comes from character skerches ar scory
songs. “Some Humans Ain't Human' has its humorous side, especially its carnival-sideshow
arrangement, bur the songwriter wanted to make hs sentiments clear
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rine s seated belund rhe desk
of Al Bunerra, his manager of
several decades, and rhe physical
changes wronght by bis surgery are evident
His neck 1s disproparnonacely smaller than
it was betore he contracred cancer, and the
changes m Ins jaw have caused hus lower biee

1o recede. Yer he's nar self-conscious abou
the changes, which marks another way he
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have lived on the siime hlock s the offbea
chagacters whao populate hus songs

Prine and Bunema founded Oh Boy
Records m 1984, four years afrer |ohin moved
o Nashwille, The label has mamtained 2
yuict preseace on Music Row over the years, issuing recent albums by Todd Snider, Janus lan,
Kris Knstofferson and Shawn Camp while ressumg vuneage country recordings and tending
Prine's weighty caalog, as well as thar of ng old triend, the fate Steve Goodman
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rme marred his third wite, Fiona, in 199 their oldest son, Jack, s 10 years old
and his brorher Ton old son Jody i rh
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“IF I'd had children warkier in my life, 1 think | would bave had o renden
limies were, and thae wouldn't have been gm\-d." e 5 T didn't realize 10 but | was all ready
for children to come mto my life ar che nme they did. | didn't know | was lod king for
b ir sure camee abong ar the nghr rme.

Prine now artends the boys sporving events and ofren 15 home when they come in from
school, which makes i more ofa h.\ud:--nn ladher than most of rhe I.n\'j.'l‘.'. and businessmen
i his neighborhood. “Tve gor 4 good home like,” he says. To's abour as steady of 1 bome life as
I've ever had. I'm there with the boys a lot, and Frona is just a really good person. Fm lucky to
have her. She's brought order ro my life, which is a good thing, because if she hadn't, 1 probably
wouldn'tbe here. | guess the magic of thar comes our 0 the musie.
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ything

Indeed, Far & Sijudre fearuees more love songs than Prine has cver pur on an album. He
started in thar direction shorely afrer marrying Fiona, “You Gor Gold” and "1 Want to Be Witk
You Alw‘\}‘::' were standouc rracks on 19915 The ,\Jnm;‘t' Years. The new "Glory of True Love
with its chimung melody and unabashed celebrarion of just how precious it s to find sameon:
10 share your life with, comes across like a follow-up ro “You Gor Gold” writcen a devade after
-‘hc_ru}' has settled n and drl'pi:m'd.

Similarly, the new “She Is My Everything” brims wich playful roasss to the woman he
adores, while “Long Monday, written wirh Prine’s friend Keirh Sykes, bemoans the face the
fter 3 weekend of making love and music togerher, its nme 1o go hack 0 work, As he deves
off, he's sall lngli an love, humming
haneybee / Buzzin' round a il

"ons and me / Sion’n the back of my memory [ Like
55 oF sweer Chablis

ddly enough, Prine’s best work often follows periods when he's constdered rennng

from m.1kin§ records. Brinsed Orange came alter he lett Atlanne Records. where he

made his first four albums, three of them with producer Anf Mardin. (Mardin
now works with Norah Jones. who recently covered “Thar's the Way Thar the World Goes
Round,” a song from Brussed Orange.) )

Prine lefr Atlantic in 1976 as the commeraal crest of the SINEEr-SONGWIIter Mmovement
waned. Jerry Wexler, the famed talent scour who had broughr Ray Chacles. Arerha Franklin
and Wilson Pickere ro Arlanue, had given Prine hus firse record deal as well. Bus Wexder had leh
the company. and Ahmer Ertegun had recently signed Led Zeppelin and the Rolling Stones to
luerative deals. The record mdusery had evolved, focusing on hard rock, dance music, funk and
rhe emerging punk movement, The acousnc singer-songwiitess who had rsen in the early 70s
ne longer received the wrplay or the record company promarion they once had.

“Arlanne had become part of Warner Bros. and moved into Rocketeller Center,” Prine rold
the Seene i a 1995 meerview, "1 remember when T fiest went wro the old Adanne, and ir had
Al these gold records by these grear R&B and jrez artists. It was 2 trendly place. Ir didn't seem
like a big corporation. Bur by nme Jerey left, thae wasa ¢ the case anymore.

The pop music industry was r\-ulvmg fram underground clubs, music halls and offbear
rmed promorers and chain stores. Prine no longer felt connect

I‘I'l'ﬂl'\i STOres ro arenas, st run‘(
ad toit. He nearly left the business, considering becomung a fisherman, among other things. He
rraveled o Mashville because he'd met Cowboy Jack Clement, and he hung our at Clement's
fimed Cowboy Arms Recording Spa and Horel, writir

-l-l‘f l(‘k'ﬂr(i]n TS
wirhy David Gelter
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ceventually were scrapped. but Prine seemed crearively renewed. He signed
Asylum Records, which sull held out some hope for the commercial possi
biliries of aconstic music. He then set up shop with hs old buddy Sreve Goodman ina Chicago
recording studio. Even though the re marked with heared arguments berw
rwo friends, the resulr, Brised Orange., fearured several of Prine's most ¢ durmg songs, includ
g "Fish and Whistle,” “There She Goes,” "I You Don't Wanr My Love,” "Crooked Piece ol
Time" and the one-of-a-kind "Sabu Visits the Twin Ciries Alone.

Alter Brawsed Orange, Prine wanted ro experiment with his sound, pechaps wanoing ro punch
wup in the way Neil Young or Jom Mirchell altered thewr work as times and trends changed
Proud of the l'm‘kuig band he'd been touring wich, he huddled in Memphis’ Sun Studio with
Knox and Jerry Phillips, the sons of Sun founder Sam Phillips, who also lene his wild-eyed
wlvice to the proceedings. The album that resulted, Pink Cadillac, updated its rockabilly fervor
Wll‘il :h(.' raw, |1\“.\} '\Pll'” ol I'llnk

Bur Asylum didn’c understand the album and hardly promoted 1, Fruserated agan wich
his record company. Prine went into Muscle Shoals and created Storm Windows, another rock
combo album whose shicker sound had the strengths of albums by Tom Perty or Bob Seger. It
oo, was ignored. Prine is a better rocker than he's given credir for, and his raucous version of
The Carter Famuly's "Bear Creek Blues™ on Fair & Square nicely recalls that era

For the last nme, Prine severed his ties to a major label and agun considered quirring. He
could eamn enough money rouring ro keep alive, he reasoned. Bur Bunerra, lus longrime man
ager, brought up the idea of starting their own label. Bunerea had successhully run a mail-order
label, Red Pajumas, which marketed the music of Steve Goodman. whom he also managed
Prine agreed 1o give it a try, and so they tounded Oh Boy Records, named for the exclamarion
w vne Buddy Holly's mose Famous songs

T don'r think | would've continued doing this if | had to jump from label to label.” Prine
says. " There was
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somerhing mussing. I'm not a control freak or anything close. bur whar they
\1" IU‘\I \Vhﬁ' llj“ 1= rwo ‘Il{ftﬁl’flu fhillb& 1‘[']‘.'}' rc [T_"H'I_\“ 0 marker muse []ll' Sdme way you \'..‘!l
E'I]ucjan.-.‘ and cars, My music’s nor really made for thar

Srill, e never envisioned a label thar would be thrvang 20 years larer—and thar would serve

as a role model for a growing movement of arnst-owned indies. “I'm completely amazed we're
still here.” he says, eredining Bunerea’s hard work and industry expertise for keeping the label
afloar despite the fact thar Prine’s released juse six studio albums in s 21 years of exisrence. 1
dunk he does it with mirrors and smoke somenmes, bur thank Gad he has. It ZVES LS Somie
thing to talk abour.”
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can't. He's put out two live albums and a live DVD, as well as re-recorded an

album of lus best-known songs (Souvenrs] and released another of cover songs ol

male-female duets (1n Spite of ursefves ). Owning Oh Boy also encourages him to wrire and keep
recording rather than just ro rely on his income from cancert touring, which s considerable

T'his nme around, though, berween family obhgarions and health consideranions, he had

o change the manner of hus wrinng T

always just kind of wair for songs to come.” he says
They'd arrive in barches, two or three ar a tme. [ could ler i happen most any ome of day. A
lar of the time thar would h,lp'pn.'n to be abour 3 o'clock in the marmng, or whatever, because |
was s]n:p:ng uniil noon anyway,

Witlt fatherhood. all of thar changed. “When the songs weren't conung every couple
months or so. | realized, "'Oh. | gec 1. Ihave to stare making appomtments to do this stuff,
says. [ have o say, 'OK, next Wednesday I'm going ro write.” With the kids and the family. |
have to schedule ome ro do other l]ung:;. Otherwise, I'll Just h.u:}_', our with them

Because the wrinng was ulung longer, Prine started making demos on his own ro show
his songs 1o a porential producer, Bur he liked the sound of the demos. and eventually deaided
ro record the album himself. He recrinred Gary Paczosa as co-producer because he liked the
sounds Paczosa got on albums by Alison Krauss and Mindy Smith.

Prine had been credived as a w-pmdm‘.:r on Amless Love and German Afternoons, the hrst
rwo albums thar he made for Oh Boy with praducer Jinf R ooney. This ome. however. he
assimed a much larger role in Overseeing pmdm‘n-m than he did back then.

T gomg to have ro write a letter of apology to Jim.” he says, “Appareny, he was daing the
1ole darn thing, and [ was juse tagging along for the show. Now that Tve really done i, [ know
the difference. It's dehinicely the first rime ve taken a hold of the reins and ndden the thing all
the way down ro the end of the rodeo

Even so, Prine'’s new album may be the maost fitrng producnion of his career. There's o
arm, narural groove to each song, and the prominence of thythm guitar and the gentle addi
nions of accordion and sreel guicar e pertectly wich his rolling seyle. Far & Square also reflects
the full sound Prine creates onstage wirh jusc his acoustic guitar and the bass of Dave Jacques
and electric guicar of Jason Wilbur, who've setved as his rou

1's puse a really good sound for whar | do,” Pris

g unit for several years
says. 1 love iv musically, and it's a combon
able situanon. | never ger wore our by it; I'm always excited abour doing the shows. When [ had
the rock bands, it always seemed like we had the acoustic segments and the band segments. Bur
now it all lows rogether, and we don't have to jump from one kind of music ro another.”
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ready ro release another barch of new songs. “Ir's like 1 have a whole new romance going on wirh
life.” he sy, shrnggll‘lﬂ as he snules, as ifhe's as mystified as anyone with the way things turned
our. "I s hike there's a new shine on things. ['m feeling like I'm dug in precy good.’ a
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